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1 Resumé

Andrea Valle (04/11/1974) is a researcher at the Multimedia faculty of the University of Torino where
he teaches “Audio and multimedia”. He gained a Laurea degree in Sciences of Communication at
the University of Torino, and then received a Ph.D in Semiotics from the University of Bologna. He
has written three books (respectively on musical notation, digital audio and film analysis) and has
contributed many papers in the fields of semiotics, computer music and musicology, multimedia,
cinema. He is one of the founder of CIRMA (http://www.cirma.unito.it/), which aims at defining
an integrate perspective for the study of multimedia, merging human and computational sciences. He
is am a member of the Virtual Electronic Poem (VEP, http://edu.vrmmp.it/vep/), an EU-granted
project which has reconstructed in virtual reality the Poéme électronique (1958) by Le Corbusier,
Edgar Varese, lannis Xenakis.

An electric bass player interested in experimental rock and in free jazz, he studied composition with
Alessandro Ruo Rui in Torino, and then with Azio Corghi and Mauro Bonifacio at the Fondazione
Romanini in Brescia, while attending masterclasses by Trevor Wishart and Marco Stroppa. His work
as a composer is mainly focused on algorithmic methodologies, indifferently in the electro-acoustic
and in the instrumental domain.

2 Education

e 1987 —1993: Maturita scientifica degree at Liceo “G. Galilei”, Cirié, Torino (60/60)

e 1993 —2000: Laurea degree in Sciences of Communication (110 cum laude) at the University of
Torino. Selected by the University of Torino, Faculty of Letters and Philosophy, as best 1999/2000
laurea degree for the Premio Optime, awarded by the Industrial Union of Torino (September 15th,
2000). The laurea thesis in Semiotics (La notazione musicale contemporanea. Aspetti semiotici
ed estetici (Contemporary music notation. Semiotic and aesthetical aspects), ref. Prof. Gian Paolo
Caprettini and Ernesto Napolitano) gained “dignita di stampa”, and has been published by the
musicological association De Sono. The same thesis was awarded with the “Medaglia d’Argento”
by the Faculty of Letters and Philosophy, University of Torino (February 19th, 2001) for the best
1999/2000 laurea thesis in Sciences of Communications.

e 1998 - 2001: Private study of musical composition with M. Alessandro Ruo Rui (Conservatory of
Torino).



2000 - 2004: Ph.D. in Semiotics at the University of Bologna (Ph.D. ref.: prof. Umberto Eco and
Patrizia Violi). Ph.D. thesis: Preliminari ad una semiotica dell’udibile (Preliminaries to a semiotics
of the audible) (Ph.D. tutors: Prof. Maria Pia Pozzato and Luca Marconi).

2001 — 2004: Specialization degree in musical composition (“Corso di alto perfezionamento in
composizione musicale”) at the Fondazione Romano Romanini of Brescia, with Azio Corghi and
Mauro Bonifacio.

2002: Master-class with Trevor Wishart Audible design, Conservatorio Giuseppe Tartini, Trieste
(16-19/10/2002).

2006: Master-class with Marco Stroppa Acoustic and electronic composition, Universita di Bari,
Bari (20-27/11/2006).

Academic Position and Reviewing

2002 - : “Cultore della materia” in Semiotics at the Department of Fine Arts, Music and Performing
Arts (DAMS), Universita di Torino.

2003 - : “Cultore della materia” in History of Music at the Department of Fine Arts, Music and
Performing Arts (DAMS), Universita di Torino.

2004 - : “Cultore della materia” in Digital Processing of Audio and Music at the Department of
Computer Science, Universita di Torino.

2003 - : Member of the Italian Association of Semiotics (AISS) and of the ltalian Association of
Computer Music (AIMI).

2003- : Editor of the reviews “Semiotiche” and “SuonoSonda”.

2004: CogSci 2004 Papers, Symposia, and Pub-based Reviewer.

2004-2005: university course (with Ernesto Napolitano) in “Audio e multimedia”, Facolta di
Scienze della Formazione, Laurea specialistica Rappresentazione Audiovisiva e Multimediale
(RAM).

2005-2006: university course in “Audio e multimedia” and in “Semiotica dei media”, Facolta
di Scienze della Formazione, Laurea specialistica Rappresentazione audiovisiva e multimediale
(RAM).

2006- : Researcher at the Fine Arts, Music and Performing Arts (DAMS), Universita di Torino.

Grants

2002-2004: “Assegno di ricerca”, Faculty of Science of Education, University of Torino, with the
project “VEP - Virtual Electronic Poem: VR-simulation of the Poéme électronique by Le Corbusier,
Varése and Xenakis (1958)”

2004-2006: Lagrange Fellow, Fondazione ISI
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